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Professor of Performance Studies and Communication Theory: Department of Communication Studies, St. Cloud State University 1992-2021
Courses Taught
· Performance Studies: Performance and Everyday Life, Performance and Literature, Performing/Witnessing Holocaust Literature, Performative Autoethnography, Narrative and Performance, Gender and Performance, Performing Beet Poets, Performance Theory.
· Communication Studies: Communication Theory, Ethics in Communication, Communication in the Workplace, Interpersonal Communication, Introduction to Communication Studies.

Publications
· Books
· (2024) Brisini, Travis, Jake Simmons, and Tami Spry. Posthumanist Collaborations in Performance: a Praxis-based Approach to Qualitative Inquiry. Routledge.
· (2016) Autoethnography and the Other: Unsettling Power Through Utopian Performatives. Routledge.
· (2011) Body/Paper/Stage: Writing and Performing Autoethnography. Routledge.
· (2012) Gale, Ken, Ronald Pelias, Larry Russell, Tami Spry, Jonathan Wyatt. How Writing Touches: An Intimate Scholarly Collaboration. UK: Cambridge Scholars Publishing.

· Articles
· (2024) Desert Garden Fieldnotes. Desert Times, Spring Edition.
· (2023) Performative Autoethnography: A Matterphor of Things. The Routledge Handbook of Performance Studies. Eds. Craig Gingrich-Philbrook and Jake Simmons Routledge.
· (2022) Masking Cuts: A Performative Entanglement. International Review of Qualitative Research 2022, Vol. 0(0) 1–15  DOI: 10.1177/19408447221131023
· (2021) Forward.  Artful Collaborative Inquiry: Making and Writing Creative, Qualitative Research. Eds. Davina Kirkpatrick, Sue Porter, Jane Speedy, and Jonathan Wyatt.  Routledge.
· (2021) The Matter of Performative Autoethnography. Handbook of Autoethnography 2nd ed. Eds. Tony Adams, Stacy Holman Jones, and Carolyn Ellis. Routledge.
· (2021) Canvassing the Body: A Radical Relationality of Art, Body, and
Vibrant Materiality. Departures in Critical Qualitative Research (2021) 	10 (1): 155–159.
https://doi.org/10.1525/dcqr.2021.10.1.155
· (2020) Preface: Stars and Stones in Aotearoa. Wayfinding and Critical Autoethnography. Co-editors: Fetaui Iosefo, Stacy Holman Jones, Anne Harris. Routledge.
· (forthcoming) Embodiment, Utopian Performatives, and the Inappropriate/d Other. The Wiley Blackwell Handbook of Performance Studies. Ed. Stacy Holman Jones
· (2017) Skin and Bone: Beauty as Critical Praxis. Qualitative Inquiry 1, 3.
· (2016) Performative Autoethnography: Performative Embodiment and a Bid for Utopia. Sage Handbook of Qualitative Research. CA: Sage.
· (2016) Ordinary Flow. Departures in Critical Qualitative Research
· (2015) An Unsettled “I”: Response to Robin Bylorn’s Sweetwater. Departures in Critical Qualitative Inquiry, 4,1.
· (2015) By The Roots: A Postscript to Goldilocks. Text and Performance Quarterly, 36, 2.
· (2014) with Marla Kanengeiter and Daniel Wildeson. Possibilities and Positionalities, Text and Performance Quarterly, 34, 1.
· (2013) Performing Academic Bodies, Text and Performance Quarterly
· (2013) Claudio Moreira, Tami Spry and Jonathan Wyatt, Critical Beginnings. International Review of Qualitative Research, 6, 1: 149-164
· (2012) Unseating the Myth of Horse and Girl, Now That’s True Grit. Cultural Studies<=> Critical Methodologies, September 2012.
· (2011) The Accusing Body. Cultural Studies <=> Critical Methodologies August 2011, vol. 11 no. 4 410-41
· (2011) Performative Autoethnography: Critical Embodiments and Possibilities. The Sage Handbook of Qualitative Research 2010. CA: Sage, 2010.
· (2010)  Call It Swing: A Jazz Blues Autoethnography Critical Studies<->Critical Methodologies, 10, 4, 271-282 .
· (2010) Entanglement and Rapture. International Review of Qualitative Research, 3 (2).
· (2010) Some Ethical Considerations in Preparing Students for Performative Autoethnography. Qualitative Inquiry and Human Rights. Eds. Norman Denzin and Michael Giardina. CA: Left Coast Press.
· (2009) Bodies of/as Evidence in Autoethnography. International Review of Qualitative Research
· (2008) Systems of Silence: Word/less Fragments of Race in Autoethnography. International Review of Qualitative Research, 1, 1, 75-80.
· (2006) Performance, Autobiography, and Subjectivity in Mirror Image. Text and Performance Quarterly. 26, 3, 313-316.
· (2006) A Performance-I Copresence: Embodying the Ethnographic Turn in Performance and the Performative Turn in Ethnography. Text and Performance Quarterly, 26, 4, 339-346.
· (2003) Illustrated Woman: Autoethnography in Performance. Voices Made Flesh: Performing Women’s Autobiography. Lynn Miller and Jaqueline Taylor eds. Madison: U of Wisconsin Press.
· (2001) From Goldilocks to Dreadlocks: Hair-raising Tales of Racializing Bodies. The Green Window: Proceedings of The Giant City Conference on 
Performative Writing (pp. 52-65). Carbondale: Southern Illinois University.
· (2001)	Performing Autoethnography: An Embodied Methodological Praxis. Qualitative Inquiry, 7, 706-732.
· (2000) Tattoo Stories: A Postscript to Skins. Text and Performance Quarterly, 20, 84-96.
· (1998)  Performative Autobiography: Presence and Privacy.  The Future
of Performance Studies: Visions and Revisions Sheron Dailey ed. VA: 
National Communication Association Publication. 254-259.
· (1997)  Skins: A Daughters (Re)construction of Cancer.  Text and Performance Quarterly  17, 361-365.
· (1995)  In the Absence of Word and Body: Hegemonic Implications of “Victim” and “Survivor” in Women’s Narratives of Sexual Violence. Women and Language, 18, 27-32.
· (1994)  Performance as a Critical Method: Exploring Why We Think What We Think. Excellence in Teaching Rex Veeder ed. MN: A Bush Foundation Project.

Conference Presentations (Abbreviated list)
National Communication Association:
· 2022: “Almost the Lily: Staging Matterphor"   
· 2020:   "Enchantments and Incantations: Performative Autoethnography as Alter-Tale"  
· 2018: "Canvasing the Body: The Radical Relationality of Art, Body, and Vibrant Materiality"   
· 2017: “The Willful Embodiment of "We""  
· 2016: Autoethnography: Have We Said Enough About Ourselves?  Panel Discussion.
· 2015:  …And Stage to the Page: Theorizing From Embodied Aesthetic Practice. Panel Discussion
· 2014: “The Feminist Aesthetics of (Disciplinary) Kinship: Centralizing the Gendered Body in/asPerformance” 
“Performing Utopia: Critical Modalities of the Flesh"  
“Scholarship of the Heart: The Embodied Influence of Ronald J. Pelias”
Respondent: "Fabric of the Universe"  Violet Juno, Performance Artist
· 2013: Respondent: “Good Enough: Family Connection and Character Excavation as Giving an Account”  Heidi M. Rose, Villanova University

Central States Communication Association:
· 2019: “The Politics of Trolling” Tami Spry, St. Cloud State University
“Posthumanism and the Dialogical Performance of Literature” Tami Spry, St. Cloud State University
· 2018: Performance Studies and Autoethnography: Living with the Tensions. Panel Discussion.
“Rock and a Hard Place”
· 2014: Elevating Deliberative Democracy and Civic Engagement in the Basic Course

International Congress of Qualitative Inquiry:
· 2008-2023: PreConference Workshop: Performative Autoethnography
· 2023: Collective Speculation
Respondent: Honoring the Scholarship and Performative Acumen of Tami Spry
“Cutting” Plenary Performance “Faces” : Directed and Performed
· 2022: Lifetime Achievement Award
“Breathing” 
· 2021: Collective Speculation Plenary 
· 2020: “Transfixed, Transformed, and Incantated: Performance as
           Enchantment”
· 2019: “Bones, Stones, and Humility: Embodying Relationality at the CAC”
Arts-Based Research: Flipping the Script: Performance of Literature in/as Recovery, Remembrance and Resistance, Panel Discussion.
“Rock and a Hard Place: The Embodied Politic of Storied Matter”
· 2018: Plenary: Standing together/four blooms on a sturdy stem/we bow to our
sides/ …
“Canvasing the Body: The Radical Relationality of Art, Body, and Vibrant Materiality”
· 2017: “The Inappropriate/d Other and the Unsettled-I: A Girl and Her Horse”
Autoethnography: Writing About Writing: The Work of Words, Panel Discussion.
“Utopian Blues: Autoethnographic Vocality”
· 2016: “Utopian Performatives: The Willful Embodiment of ‘We’”
Plenary: The Work of Writing

· 2015: Autoethnographic Presents and Futures
Spotlight: Autoethnography: Moving Forward, Looking Back, Panel Discussion.
“’Between My Jug and My Heartache’: Heartbreak, Heresy, and the Blues”
“Flow and Arrest: Encountering Kathleen Stewart”

Awards
· Lifetime Achievement Award in Qualitative Inquiry for dedication and contributions to qualitative research, teaching, and practice, 2022.
· Book of the Year Award for Autoethnography and the Other: Unsettling Power Through Utopian Performatives, Central States Communication Association, 2020.
· Lilla A. Heston Award for Outstanding Scholarship in Interpretation and Performance Studies from the National Communication Association for 2018.
· Honorable Mention for Qualitative Research Book of the Year Award for Autoethnography and the Other: Unsettling Power Through Utopian Performatives, International Congress of Qualitative Inquiry; 2017.
· Outstanding Contributions to Veteran Student Development.  Veterans Affairs, SCSU; 2017.
· Leslie Irene Coger Award for Distinguished Performance from the National Communication Association for 2014.
· Body, Paper, Stage: Writing and Performing Autoethnography nominated for the Book of The Year Award at the 2012 Congress of Qualitative Inquiry.
· Outstanding Scholar Award, Central States Communication Association Performance Studies Division for 2012.

Performances and Keynotes 
These are originally composed guest artist engagements at universities, academic conferences, and other venues around the world.  University engagements include U of Auckland, New Zealand, Univ. of Texas at Austin; Emerson College; Southern Illinois U; U of Bristol, UK; Cambridge, UK; Oxford, UK, more.  
· “The Natureculture Body”: University of Edinburgh
· “Stars and Stones: Rocks, Rivers, and Other Beings”: University of Auckland, New Zealand
· “Blood Fugue: Menopausal Mythologies”: 
· St. Cloud State University, Conference on Health and Wellness
· England Tour: 
· University of Edinburgh
· University of Bristol
· University of Roehampton, London
· Western University, London Ontario, Canada
· “Blood Fugue”: Missouri State University, Springfield.
· "From Goldilocks to Dreadlocks: Racializing Bodies": Emerson College, St. Cloud State University 
· “Call It Swing” International Congress of Qualitative Inquiry, All Conference Performance, St. Cloud State University
· “Paper and Skins: Bodies of Loss and Life”, Southern Illinois University Conference 
· “By the Roots”
· "An Eating Outing: Anorexia, Spectacle, and Desire"  
· “Shapeshifting: Far Afield in Chile”
· “Tattoo Stories: A Postscript to Skins”
· “Skins: A Daughter’s (Re)construction of Cancer”
· “Ode to the Absent Phallus”
Performance workshops:  (U of Cambridge, UK; U of Texas, Austin; U of Oxford, UK, U of Bristol, UK, U of Plymouth, UK; more available upon request)
· autoethnography in performance
· group performance technique
· solo performance technique
· ritual performance and spirituality 
· Boal technique 
· politics and performance
Directing and script compilation for the Players Performance Group:  Collaborative student written autoethnography, woven with poetry and critical theory designed to critically reflect upon sociocultural issues in understanding human communication.  The PPG often receives special invitation from universities to keynote performance festivals.  More available upon request:
Recent Players performances include:
· “Working the Critically Creative” 2018
· “What Does It Mean to be American?” 2013
· “What I’m Telling You is ‘Yes’” 2009
· “Fitting Room” 2008
· “Why Be Involved in Social Justice?”  2007
· “Doing Time” 2006
· “A Female Gaze” 2005
· “Body Matters” 2004
· "Speaking in Tongues: Assimilation, Hegemony, Intolerance, Forgiveness"  Spring 2002
· "We Are Politics: Sifting Meaning From the Rubble"  Fall 2001
· "Vagina Monologues"  Spring 2001  (not an original script)
· "All In Our Virgin Wars: Women Reclaiming Sexuality"  Fall 2000
· "Flesh Wounds: Dissecting the Socialized Body"  Spring 2000
· "Off-White: (Per)forming Race"  Fall 1999
· “I am I Alone: And I am I Together”  Spring 1999
· "Moving Through Violence: 'Fighting' Homophobia"  Fall 1998
· “Post-Prairie-Pioneer” Spring 1998

Service 
	Conference and Program Organizing:
· Central States Communication Association: Chair and Vice-chair.
· CMST Performance Studies Seasons Each Fall and Spring
· National and International Guest Artists
· Featured Student Performances
· Northern Plains Performance Studies Festival 2006-2009 (Co-directed with Dr. Jen Tuder)
Professional Organizations: 
· International Congress of Qualitative Inquiry
· The National Communication Association (NCA)
· The Central States Communication Association (CSCA)
· The Pedagogy and Theatre of the Oppressed Association (PTO)
Departmental Service:
· Faculty Evaluation Committee
· Search Committees
· Curriculum and Policy
· Scholarship Committee
Service to University
· Faculty Association Senator
· Academic Affairs Committee
· Affirmative Action Search Committee
· Women on Wednesday Speaker Series
Service to Discipline of Communication and Performance Studies
· Editorial Board International Review of Qualitative Research
· Editorial Board  Text and Performance Quarterly
· Editor of a special issue of Communication Studies
· Book Reviews
· Nominating Committee for the Performance Studies Division of the
National Communication Association
· Vice President and President of the Central States Communication Association Performance Studies Division
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